bullding designed spacifically to be an an

museurm, It was bagun in 1859 to house
the ant collection of William Wilson Corcoran,
Architect Jamas Ronwick and Corcoran were
inspired by the alaborate new pavilions of the
Louvie in Paris. The museum nearly fell 1o the
wrocker's ball in the 1960s, then was restored and

T he Renwick Gallery s Amorica's first

reopened in 1972 as the Renwick Gallary, home to
the At Il

of porary craft and d art. Now
another critical ronovation has renewed the
building, ensuring it will continue to play a cantral
role in what Corcoran callad the “developmant of
American genius.”

WONDER artworks by Jennifer Angus, Chakaia
Booker, John Grade, and Maya Lin are on view
through May 8, 2016. The installations by Gabriel
Dawe, Patrick Dougherty, and Tara Donovan are
on display until July 10,2016, Janet Echelman’s

I in the Grand Sall »v '7 v
view through 2016, The museum has acquired
Leo Villareal's piece Volume (Renwick).
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Caroline Niemczyk, Debbie Fran
Alliance, Dorothy Saxe, Lioyd and B
and Mary Ann Tighe.

y Schermer.

Abow 18,2015, courtesy of L Inc.
Top left: John Grade, Midde Fork (Cascades), 2015

Middie: Tara Donovan, Untitled (detail), 2014. © Tara Donovan, courtesy of Pace Gallery
Villareal, 2015. i, counesy CO

Top right: Jennifor Angus, In the Midnight Garden, 2015

Botom right: Patrick Dougherty, Shindig, 2015

Photos by Ron Blunt

WONDER Artists

Jennifer Angus creates spiraling designs
across the gallery walls from shimmer-
ing, brilliantly colored insects, a novel
“wallpaper” that displays nature's spec-
tacular range of colors and shapes in
small life-forms.

Chakaia Booker transforms hundreds of
recycled rubber tires, splicing and weav-
ing them into a mysterious labyrinth.
Gabriel Dawe develops dazzling waves
of colored light using miles

of embroidery thread spanning floor to
ceiling.

Tara Donovan glues thousands of sty-
rene index cards to create ten towers—
looming spires that seem like natural
accretions,

Patrick Dougherty uses willow osiers and
saplings to weave enormous pods that
offer discovery and sanctuary to visitors.

Janet Echelman explores volume with-
out mass in a suspended net that surges
across the Grand Salon in waves evoking
atsunami.

John Grade found a 160-year-old hem-
lock in the Cascade Mountains, made a
plaster cast of it, and then invited hun-
dreds of volunteers to re-create the tree
in recycled cedar strips-a tribute to the
160-year-old Renwick building.

Maya Lin's deluge of glass marbles flows
across walls and floor, creating a map of
the Chesapeake Bay.

Leo Villareal's light sculpture evokes the
movement of falling stars. 320 hanging
rods are encrusted with

lights that shimmer and sparkle in end-
less nonrepeating sequences.



